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consciousness of people" (Astafiev, 1986, 5) (Astafiev, 2013) , "In the Trenches of Stalingrad" by Viktor Nekrasov (Nekrasov, 2013) , "160
Pages of the Diary of a Soldier" by Mansur Abdulin (Abdulin, 1985) , "Life and Fate" by Vasily Grossman (Grossman, 2013) , "The War's Face Is Not the One of a Woman" by Svetlana Aleksievich (Aleksievich, 2013) , etc. Daniil Granin's book was the artistic comprehension of the national tragedy, the so- The story is preceded by an epigraph, which is a compositional key to the book: "-Are you writing about yourself? -No, it's been long since this man has been gone" (Granin, 2013, 3 ). (Granin, 2013, 9) . "... hot air of propellers was ruffling my hair. Planes howled, bombs falling howled even more hysterically.
Their shrieks screwed into the brain penetrating into the chest, pulling apart the insides ... Horror swallowed all of me" (Granin, 2013, 9) . The fear of death, the approaching abyss of "non-being", the feeling of being crushed, abandonment and loneliness were preceding the feeling of horrific suffering and existential fear that this world would disappear. And in that moment between two abysses, the ground he tried to press into for the debris to whistle above, and talking to the sky that at that moment betrayed him, the protagonist turns to God he had never believed in during all his previous life, due to "his brand new higher education, astronomy, marvelous laws of physics ... But here, in the battle, when he was left alone with death approaching him from all sides, his parched lips whispered: "Lord, I beg your mercy! Save me, don't let me die, I beg you that it goes past and doesn't hit, Lord, have mercy upon me" (Granin, 2013, 8) . And he suddenly discovered the meaning of the words that seemed so well known: Lord, have mercy upon me! The man discovered the depth he had not been aware of before, and he found the words that he had not known before: "Lord, save me, I beg you, for Heaven's sake ..." (Granin, 2013, 9) . Crushed by the fear of the impending death, the man experiences a tremendous emotional stress that precedes internal degeneration, gaining a new look at familiar things. And the brighter and more significant personality has the man, the stronger he feels the emotional shock of the imminent catastrophe.
In Granin's book, war and death are opposed to the life of nature, its naturalness and beauty: "... I looked at the green stems where between the blades of grass a small red ant was crawling, a thick pale caterpillar was hanging from a branch.
There was a common summer life going on in the grass, slow, beautiful and intelligent. God could not be in the sky filled with hatred and death.
God was here, among flowers, grubs, insects ..." (Granin, 2013, 9) . The world of nature remained intact, immune to the tragic confrontation of people, attitudes, systems. And the scary thing was that he could not be here, in this space and time, and he was not there, he could not be there, and the fear of the approaching something, the abandonment of God in this new world of nonbeing was even more awful in its manifestations. (Granin, 2013, 80) , claimed Granin.
Everybody became faithful, everyone asked God for salvation and preservation, and the life they prayed for, prolonged for another day seemed a miracle, a gift.
Granin oposses personal fear to the collective one. Such fear creates panic, paralyzes the thought, entails apocalyptic events. "During the battle when the nerves are tense, one shriek, one coward was enough to cause overall panic" (Granin, 2013, 12) and frustration Tolstoy wanted to show the "treasures of the peoples' spirit", the "reserves of consciousness and love for the motherland" (Granin, 2013, 27 ).
The first bombing, the first battle, the first flight. It was possible to break, definitively lose oneself, make sure of the inability to control oneself, but others behaved the same way: they also fled ducking to the ground, without raising their heads, they also urinated and sweated, fell and died. In the summary of the army newspaper of those days, the days of shame and retreat, the following information appeared: "Under the pressure of superior enemy forces our army was forced to retreat with fights to the preliminarily prepared positions" (Granin, 2013, 40) . After such reports, the situation with the flight appeared even more humiliating to the protagonist. The episode with the supply officer, personnel commander, who begged to shoot him while he was seriously wounded, having lost his regiment: "Everyone is gone ... It's the end" (Granin, 2013, 55) . The end, as the end of all things, was indicated for the character at the moment with certainty, but the thought that the debt was not fully paid was echoing in the mind: "My God, such an army, and what"? The order "not to be captured alive" was for him unconditional, but to commit a suicide was beyond his powers.
The lieutenant remembers the scene of the fighters being shot: "The chairman of the tribunal stood up and read the sentence: "The first one to be shot for self-inflicted wound, the second for cowardice, the flight from the battlefield and alarmism, the third for the intention to go to the Germans" (Granin, 2013, 122) . The corpses were not taken away for a long time. This scene, almost everyday, did not cause any special emotions among the soldiers. Moreover, the reaction to what was happening was full of bitter irony: "They are finalizing the documents. Making copies, otherwise they won't be accepted in the other world, they require two copies there. And why did you close your eyes? "I could not look at that. I'm sorry for the guys, they were scared ...." The hero perceives the tragic death of Zhenya Levashov as distancing of life, its impoverishment: there was one huge second, when the bullet reached him, this cheerful joker, "an unusually tall guard", "fortune's darling": "It was not death that came, it was life that went away, took Zhenya Levashov, his whole world, the only, unusual, all his unbelievable stories. It was this body that remained of him cooling in my hands" (Granin, 2013, 182) . It is significant that with each loss of comrades the hero's own life finished, got thinner and destroyed, the present lost its sense due to constant willingness to meet with nothing promising the end, emptiness, darkness and nonbeing.
What could confront death, its inevitability?
The writer has repeatedly asked himself why he has survived and could not find any other answer, Physically and morally humiliated, he had a negligible chance not to lose his human nature.
Granin draws a terrible picture of hunger: a man with dull, motionless, unseeing eyes is chewing a glove, black leather fingers are hanging out of his mouth ... Passers-by are seen as "meat, skeletons on which there still was some meat" (Granin, 2013, 198) . "There were days when I understood cannibalism", the hero confesses. "I defended it.
All of me turned into an empty stomach, which writhed, screamed from the mad desire to chew anything. Rubbish, just dirt, a handful of soil, sawdust. Disgust was gone ..." (Granin, 2013, 198) . It required a lot of courage and strength to walk this path and stay alive.
V. Astafiev once said that no one knows the whole truth about the war, there are still many documents that have not been published (Astafiev, 1986, 5) 
